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(The Bond of Love)
41. La Catena d'Amore

6-course lute in G
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41. Catena d’Amore. Nos. 41 and 42 are designed to be danced by “molti 
cavalieri & dame insieme” [many gentlemen and ladies together]. Doubtless this 
indicates their use in a festa a ballo, in which a roomful of aristocratic couples would 
dance for their own recreation and for the entertainment of higher nobility or royalty. 
Gardano (1611) titles this dance Cortesia d’Amore. 
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